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Abstract

In the history of mankind, symbols and symbolism &lsvays been used, to express certain ideas and
concepts. Meanwhile, the use of geometric shapdsspeacial place. In geometric symbols, the cirsla i
symbol of integrity, excellence, integrity, spoftthe times, balance and perfect geometry. Thignisdess
and end-less form, with its circular motion, coblel the vehicle for profound ideas in religious anyistical
worlds. By entering into the world of modernity,tire last two hundred years, the root of many aid a
traditional thoughts appears to be broken, but gsmasic shapes, especially circles, in the visutd and
modern schools of art became more common. The meafsthis claim is the use of many art schools like
Orphism, cubism, constructivism, abstract, elem@srta and even minimalism, of forms in fundamental
creation of art. In this article the author, by dpzing works and attitudes of artists that have mased
these forms in each period and school of Art, hasu$sed the evolution of mentioned ideas andurtistns
below this form and trails this footprints untiletipost-modern and contemporary art. In the end réisalt

is that however, in the present era and by de diaf ancient symbols, an evolution has appeared i
human thought, but these seemingly simple formisl dmuthe best vehicles of symbols of contempdifary
Human concerns of our time, such as industrial ldfar era, the war, the importance of the heavemd a
galaxies, attention to the unconscious, the pragmspsychological science, satellites and flyingcers
are concern that are identified for making pictimemagination and visualizing optical forms to pest to
audience. And artist has chosen modernity of canctdrm in basis form

Keywords- Circular, rotary form, Basic shapes, Age of modgrriviodern art, Abstract form

“Point is life. It is the main picture of expressj@n extremely small circle and is the smallesnfof time”
Kandinsky
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1. Introduction

Circular'form, since that, man looked at the sky and seestin, have historically been regarded by man.
And although according to the culture of each dgcig pulls particular meaning on its backs, botamg
the most ancient civilizations, a concept equiviterthe sun, has become a symbol of divinity.

“Circle, such as sphere, is a symbol for the usieeand the heavens and God in the East and Wesl; (H
2004). In many ritual works of art of the past tfosating role can be searched. For example, inceic
role result of Confucian thought, the main unifyiagent (Yang) and the passive (yin) was representad
circle divided into two semi-circular paisley desi@akbaz, 1999).

Circle has meaning just by its center, an "oridgimét everything emanates from it and tends toat. tBe
circle and the center are among the fundamentattsedn most civilizations, an eternity is imagadhe
shape of circles, wheels and" Ourobéto3he circuit represents one of the most importsgects of life,
unity and universality and efflorescence and péidadDobokor, 1994).

In philosophical thought, circle because it hasdaginning and no end, implies eternity. The hurtahaf
the Renaissance, according to a full shape ofegitthve it likened to God. And map of the floortloé
churches, especially the sixteenth century onwaves, in circular shafgHall, 2004).

With the start of the modern era in the first tadlthe twentieth century, artists trying to get oidacademic
art and tradition of naturalism extract, createddfamental change in standards and aesthetic canapg@t
technical principles of art. Although modernism tie negation of traditional values, created funelatal
change in the social status of artists and art sv@Pakbaz, 1999), but the significance of circéitams in
modern and contemporary art still remains. So filwaihs of circle and rotating designs, have perhapst
applicable to the rest of the figures in the lagt hundred years. Of course, this does not medmaththe
artists who have benefited circle form in theirmimigs, had an esoteric meaning and specific cdnioep
mind and intended to spread certain attitudes ugirsgform, but each artist, according to his saudl his
universal view, which, in combination with his spihas manifested special meaning, benefited ftiois
beautiful and mysterious form.

In fact, it can be said, symbolic simulations camehdifferent concepts for various ethnic groupsleast in
the art, the symbolic simulation, which rarely teagéixed and stable core, has a concept that betiwnd
various religious and social environments. Thissdoet mean, denying the existence of main spedies o
unconscious as symbolism, but to consider thembasdme aware of their limited importance in relatio
visual arts (Pakbaz, 1999).

Each artist is aware Foundations of Visual Artst by the creation of art and the involvement of the
unconscious and improvisation, that is highly relgarin modern art, each line, shape and color added
canvas, can be a window into the mind of the ar®st the other hand, the meanings of artworks #em o
multiple. The question of the artist does not sdhe problem. If an artist tells a story aboutihtentions,
we must understand that this issue was said whgaingt whom and for what purpose. We should also
know that multiple readings of his work are peredtor not. The greatest concern of the artist snshidio
is following his job. When he analyzes his motigati he is involved in other type action and at tidees
should partially take the role of an observer. Hegyrhe under the influence of speeches and othé&ngsij
perhaps he is pleased to see, while he has nootfszious participation in daily issues, his workdmae
prestigious, because its advantageously relatipngstth such issues. It is interesting that mostef artists
reach maturity and sophistication in the forties¢@ptable balance between work and ideals), it méan
period of time after the end of their most actietigipation in movements, that they were joinedite to
their time. Sophistication and maturity, requirkattsome of mobility to be reduced. Artist is red»xand
placed after leaving behind years of experiencedadication cause of his inquisitive, which in as, in
life, does not mean self-denial, but it means atitig inner talents (Lynton, 2004).
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In movements of recent times, circle is the basithe abstract art and cubism and movements kn@avn a
contructivismé and orphism& (Dobokor, 1994). In impressioni$nmovement, attention to the physics of
light is the most important principle of the colagi And it is not unexpected that circular formsoin,
which is the source of light in the world, can e in many landscape paintings of impressiontgttar
For example, Claude Morfetike other Impressionists is admirer of brightesd beauty of the sun and
has presented sun only as clean and clear ringok@wp1994). Sphere and circle are one of threegineal
forms of Paul Cézanfieas fundamental elements in the universe, he esamture with cylinders, cones
and spheres, for which in the three-dimensionateptne sides of every object and every facadégited

to the central point and thus the eye, at the dridenlook and long investigation will be centrigketin any
oranges and apples and marbles and skull, is aclicpoint (Dobokor, 1994).

Circular disk of the Sun was one of the most pappltterns of Vincent van GotftHis sun showed
paintings, begins with his arrival in the StateRwbvence. His sign Seeder (1888) is bathed in ligat
shines from huge halo painted by paintbrush inféine of concentric circles. Bright ball shines swwving
earth, suggesting that the heads of grain havedippw. In view of plowed fields, golden and fierycles
are scattered like waves of light and cover th@esky. Stars, which become rotating suns angaieted
by rotating brushes that accelerates their rotasfian, dance crazy in the painting Starry Nighing.889)
(Pic 1) and turning the sky a vibrant urge.

Pic 1.The starry night, Vincent van gogh, 1899 musef modern art

Van Gogh writes: "If the brightness, the symbolgoiodness, faith and truth, thus the sun, whicthes t
maximum source of the light, cannot be anybody pxGod”.

The role of sun is visible in the works of manyisigt of the last two centuries:

Henri Roussedd, in painting the virgin forest at sunset (Pic @ijnts blood red orb picture of the setting
sun. In a strange scene, so that guerilla attackan man and wants to eat him.

Pic 2. Exotic landscape fight between gorilla amdidn, Henri Rousseau,1940 museum of fine arts
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Andre Massort?is painter of burning and fiery balls of dawn sumtbe dry rocks of Montserrat. Max Ernst
13is the painter of pale sun, which will appear abthe petrified trees of forest (same). He inemiibn of
grass bicycles and empty bubbles has mixed a laugeer of amoeba-like circles together on painted o
the dark background of Panel. Circles that theight®rhood, bring marine animals and shellfish tgzbto
mind (Ahmad Maleki, 2000).

In the aftermath, circle was not imaged always @gmant role with meaning, having a dominant and
overcome position, but circles or circular symbbisasymmetric and symmetric have categorical filled
panels.

2. Modernist form

The extent of early modernism was trans-cultural @ans-historical. Two of critics of BloomsbudT@roup,
Clive Bel® and Roger Fry'$have cited the most important aspect of art asnfforin Bells’ opinion
"Significant Form®® and in Frys’ opinion “Expressive Formi®" In Bell's and other's view, the values of
modern art, founded by Cezanne, was liberationh&ut, through an emphasis on visual form, makes it
possible to relief from academic tradition. It walaimed that the impact of such forms on the smmesit
viewer, apart from whatever were represented, ispaoable to effectiveness of sound in music. It lsan
easily find out how such a mindset would cause @gugt to an utterly abstract @rtan art which was
cleared from descriptive or narrative art and ieflce on the viewer as "visual music". If we go hack
something explicitly, such as video statement, th&bduced abstract world to the world, was “Black
Square” of Kazimir MalevicH that was screened in December 1915 in Petrogratewi¢h and Mondriafi
benefited from cubism facilities. In their paintdghey led distinct elements from world aroundthe
abstraction. But this process of visual analysé mited capabilities. The result was an art tigtiough
was abstracted from the reality, but it was oritgdan genres such as landscape, portrait andifgtilWhat

in fact took place was raising the possibility ofating a completely abstract art, meaning an eroid of
any reference to the outside world. The visual phafsthe artist's work can be described just dews:
Creative leap into the possibility of creating amge, using a set of abstract elements, insteatenfents
taken from the outside world. The abstract-oriemfeal was natural looking pictures and liberatioomf the
shackles of traditional art. But this freedom heetded its risks that have cast a shadow on alisiradVho

is qualified to judge the degree of “formal harntars “or "overall aesthetics" of a particular sesbapes
and colors? The decision was left practically ® ahtist or the art critic (Wood, 2004).

The result of such thinking was challenging thatiehship between language and art. The relatitwesn
language and modern art is an eccentric commuaitairom one perspective, modernism has removed the
language from art; academic art had its own longroentary and was founded on link between visual art
and literature of classical and biblical traditioModernism has interrupted this communication. Teory

of "innocent eyes" or what critics of visual modgrrefine it as art that absorb only visual sefses held a
territory that language, with its usual logical iicptions was removed. In its place, priority wageg to
emotions. . On the other hand language was dontinratemodernism. Kazimir Malevich, Mondrian and
Wassily Kandinsk§? each wrote a thick treatise, about abstract-agithieory (Wood, 2004).

In most styles of the modern era, language litetadld existence. For example, in the style of cubisords
were often were existed in paintings and collageseems as language is a framework or context for
modern art that is a decisive factor for the caadg and criteria of emotional reaction of viewadawvork

of art. Position the viewer initially is determinbyg the theories and it is only after passing stiégye that the
freedom is given to him, to pay attention to hislifegs. Part of the revolution of modernism wag tha art
was transmitted from the public domain of languagel a common narrative to Individual and private
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sphere of emotions. In modernity, emotions appearenfundamental, more natural and more global than
words (Wood, 2004).

3. Rotating forms in artwork

After emerging from the First World War, Europe eetd a new era of thinking and view to the world
around. The war has caused the production of lgaditists of Paris to considerably reduce. Instefad
agile, heroic and tonic scanning that many had e®ge war like a lazy current had appeared stupitl a
humiliating. The war had revealed the bankruptcyhef political systems of the West and nationdhst
they had claimed its servicing. Technology had maidat contributions in shameful tragedies of moder
war. Does the car have never been able to be sctiglf and power in the service of peace? In caere-
war optimism and hope, in years of the commonresss,limped reconstruction in economic crisis affter
war, still remains as deep belief in human mindsistashould convert their art to statements altbet
material and social progress. Fernand L&gethe years between 1918 and 1921, painted actioie
which were very proper expression of such faithe Work "round plates” (Pic 3) was an outstandingkwo
on this series.

e city, Fernand leger, 1921, Garggeim museum

His style is combination (or synthetic). He puteifie together that induce views, roofs, carrier bestairs,
stands, posters, passers and light. Basically aineysimilar to posters. Figures have been providedflat
position, while the rounded plates in the middlgraf image have the most intuitive force. The csirsicy
of composition is due to the complexity of horizalrand vertical elements. With all this movemenostty
due to incomplete forms so that the eye moves fsamform to another), space can be felt in artwdhe
forms in all parts of the boards have the samelimrace and thus induce a kind of equality amongdmum
beings. The painting and its set generally provitsposite image of the city as a place to work plag
and Current conventional as environment of and mub®ng. Cézanne's is the last great painting, wa®
motivated by close contact with eye. Léger, sora darmer in Normandy, is the first great paintehow
considers the image of life of modern city. And afurse what he provides, contrary to the view of
nineteenth-century that consider populated indaistity as inescapable emerged monster, is a pesitew

to urban life. His attitude is reminder of that pdofeeling that existed in the seventeenth andteggtth
centuries which considers city as the best achiemeraf human. Through analysis of the elementdh wit
classic strength, offers an experience, which [gadse romantic ideals of hard Futurists (LyntonQ20in
the 1920s, he uses almost the same transpareat diaiect for the role of the more traditional sms such
as naked bodies, objects and landscape motifsidiii@n, Leger painted two types of boards, whictrev
almost abstract. The first of them was with tidesh as “Cars element” (Pic 4),
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Pic 4.Disk in the city, Fernand leger,1919,Driveddiection

which are visual poems about the beauty of the mashand the second type are artworks that shaw fl
geometric forms., that sometimes, included knowabiject like painting "Two Gun" (Pic 5).

Pic 5.2 guns,Fernand leger,1921,Tate gallery

Léger was familiar with Mondrian's works (who livédm 1919 to later in Paris) and also membersef t
group of Destijil. The point is that, his movements both sides of the border between exponentaily
abstraction should not be interpreted as signsaifses. Leger was fascinated by the totality otedoct art
and had realized its potential as a supplementr¢hitacture. But not as Mondrian's was interested i
geometric symbolic areas, and was not contributethé increasing willingness of Destijil members, t
adapt their graphic style with three-dimensionadrelters of architecture and furniture. Leger bgéahto

all the sense in the reality of everyday life. Hibstract paintings should be seen as steps towards
development environment, which should be used lnyams and evolve by them. Human face, in the face of
these large and quiet areas, should find its ngtsfate. A nose, an eye, a leg, an arm or coabmuwtill
become an exact reality (Lynton, 2003).

El Lissitzky? paintings and other works of art as merely one wfagxpressing perceived goals. His work is
beautiful in its own right, but there was alwaysstfeeling for the audience, each of them is p&rao
broader project. He wanted to be navigator of @mt$ general culture in the new one. He wrote ir2198ll

my creations was an invitation the audience, notldezle the eyes, but also as a stimulus for actmn
mobilize the enthusiasm of the great campaignshircause of creating a classless society. Teconotd
course, was a guide to Russian structuralists. LBasitzky” compared with most colleagues, had much

deeper understanding and he had passed too naamed about cars and bridges. His art points tora m
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subtle and physical art world that is less dependarground. However, it is inspired by the foroéghe
physical world (Lynton, 2003).He after familiaritwith Malevich (1919), created the novel abstract
paintings titled "Prourf® (Pic 6).

Pic 6.Droun, El Lissitsky,1924, Abraham foundation

Sturdy and yet immaterial nature of paintings ajuPr of Lysytsky expresses this view. Proun is adwbat
he has invented by his self, and is made from biewviation of the phrase meaning "for new art"tHese
paintings, certain forms inspired by architecture three-dimensional forms, rectangles without raduthat
are suspended indefinitely in space. Being thresedsional without visual deceiving tricksis reprasd
using the axonometric image projection. It seemdoass are floating in infinite space without scale
(Lynton, 2003).

"Joan Mir6’ Surrealismartists, in many of his works, such fss¢ women who play ball in the sun,
Carnival of Clowns (1924), Dutch Interior (1928)dapoet (1940), plays circle and ring like sleigbtaa.
His compositions is the repetition of circles andrrd shapes and rotary input, these light and eankded,
twisted and in fluid state shapes, cover vast spat@almost single color paintings (Ahmad Maleld0R).
He uses canvas as big or small screen retellinglsydre puts spots on the page and rubs it, toigiae
visual existence, before adding the various tygesgms and symbols. His signs and symbols areesuisul

in a vague and shallow space created by the playchiewing his works it is felt that the statementead to
someone special, whose language and verbal arr@amgdras personal tone, same as inner revelatids of
master of language(Lynton, 2003).

Simplicity of Joan Mirés’ spaces and application lmdsic shapes such as circles is reminiscent of
suprematism paintings of Malevich. But Malevich&ntings are extrovert and tend to cosmic space and
what painter thinks as, general and impersonah.trulf Malevichs’ white screen is an outer spadegs’
screen is a familiar wall with graffitis that telersonal story of our lives. Mirdworks in his gaigs with
totally abstract forms, which are always the syndfdbis experimental senses and may not have refese
to his animal life. But sometimes his used sigré fanms have no referent (Pic 7).

Pic 7.Blue, Juan miro, 1961, center pompidou metz museum
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A few scattered signs in the background, definesidientity painting. It appears in this bare paigtieach
element of form or color has its highest possilakig. This savings in the form, on the side of gesigy in
color and size (Pic 8) is post-war painting chagastic of America (Lynton, 2003).

0y 7
GENTERATE.COM

Pic 8.Hermitage, Juan miro, 1924, Philadelphia mosef art

Paul Kleé® always sees color as base of painting and is aftemplete acquaintance with it. Nearly ten
thousand of his works are listed. It can be diffita find common characteristics among all of thizom
the perspective of stylistics. Some of them ar¢rabs(Pic 9) and some of them are Kaleidoscope.

Since painter explores some motif forms, it seeha tn many of his works, elements of exponential
(figurative) has the last position. His connectwith blue rider group has caused him to be considean
expressionism, also because of teaching many yaatise Bauhaus he is also known as elementarism.
Surrealists artist, because of the instinctivelg antomaticity of Klees work, consider him as ofeheir
allies (Lynton, 2003).
Artworks of Klee show that how the most rationahdcter of modern visual language can be a means of
making secret. He is not one of the secret thexae like the surrealists that rely on the coneaipand
literary topics, but he applies the purest achieamts of expressionism and cubism. To prove thetbat
there are mysterious and hidden truths behind isf ¥isual world surrounding people. Klee does not
recreating the world, but he obtained his solutibrough observation. His view does not stand on the
limited nature; he goes deep and pulls calculataomd passwords form objects and natural structamels
prepares mind for actions comparable with formatbnature. The fundamental point is, understantieg
formation processes of nature. Artist through caitireflection abd recreation the formation proesssf
nature can actively deal with it. He sees nature asodel for the organizing visual elements of Beul
Klee seeks to fill the gap between him and the dvarlsome romantic and idealistic way. . He sayaml
seeking some distant point in source of creatiemneth predict a formula for humans, animals, plaegsth,
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fire, water, air, all forces and life cycle. Klea, order to provide mental image let himself efyir® the
Induction power of visual elements. He begins h&ge without any purpose, during the act of pagntan
memory, a recognized association or a re-recoglazifling happen. He identifies his visual actiorthwi
concrete experience or poetic thought. The namethef artwork is the last poetic metaphor,
Misunderstandings on green field is an image ofifeatation of a psychological state that has beadem
of intuitive use of elements. And therefore doeshmave an explicit meaning. However, through lines
subtle colors, irony concepts and sometimes warcamgbe pulled out (Pakbaz, 2002).

Klee is also participant in this eras’ public comcabout rationalism behind today's industrial Izgition,
as it is the way of some psychologists. By drawpnignitive shapes and symbols (Pic 10), he attergpts
open ways to the depths of human nature.

e

Pic 10. Death and fire, Paul klee,1940,Zentrum Read, Switzerland

Klee, such as Carl Gustav Jung, his compatriothpdpgist, it seems that he has accepted the egssteh
common sense, which is presented in ancient sigdgatterns that date back to the period befor@ryis
and in every corner of primitive folk art. He shohis interest to "ideogram??'in his paintings (Gardner,
1986).

In his work, he shows a similar dichotomy thathie basis of his work, from his daily memories & yuth
to his published journals and his educational waisi always emphasizes on this topic, that arbtsan
object but a process, this means that the aritist,drepares its first source of life, he sowssegeds and then
takes care of it and he nurtures it until it reachdl growth. The paintings are born. Painter lisaged
because he has contribution in the existence @cblbpat he grows. But this requires broad knowdealgd
skill supernatural (Lynton, 2003).

Klee does not show any signs of mysticism of Kaskljnand Mondrian. However, he believes that hesis a
close as possible to the creation. Let all thingsamg both in the realm of material objects and e t
psychological realm of coordinated actions, anche@ra large motivation of his conviction. Man in, ar
finds the appliance of being fruitful and in harrgamith nature. From this perspective, he is coniplith
"Hans Arp®° (Pic 11).

Pic 11. Mustache hat, Hans Arp, 1923, museum ofemmodrt
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But while the Arp is pleased of reflecting natufatms, Klee wants to reach nature of visual effeuit
natural phenomena, by studding the micro and maspects. According to one oh Klees’ student, he
emphasized on need to understand the mystery afi@neforms, accurate tracking for creativity beg¢we
complete organism and its origin, as far as is Wwél possible for a person to recognize such secrets
(Gardner, 1986).

In this regard, he said: The role of art is notépresent emerge, but is creating the phenomenas liast
years he created his most resonant, very genuim@vation in which the elements of lines combinehwit
color and creates a harmony between two basidautes of dialect. Some of them clearly speak of avat
death, like painting "black, still in its place"i¢PL2), which is a prophetic painting, an enamehfiag on
canvas piece that is colored without precision.

Al ™

i

Pic 12. Yellow composition, Alfred wols, 1947, Rate collection

And it largely reflects the primitive and ill-contsired action related to American abstract exprassic’,
which is raised as an artistic movement about eights after this painting. The painting of Kleaismall
sign. American paintings are bigger and so comiletiéferent creations. But it can safely be sdidttthe
Klee had an effective role in emergence of this emeent. The real difference between Klees’ work and
American paintings which seem similar is in theeimtton expressed by their creators. Klee's paintimgre

is no personal revelation (Gardner, 1986). PaistiofjAlfred Wole&? in the final years of his life, like
"Blue pomegranaté® (Pic 13),
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Pic 13. Blué grenrade, Alfred wols,1946, pompidonteeof modern art

blends sensitive and graphic quality of works ofilRdee with freely and more refreshed look to eifint
objects. He was very fascinated by the bold andhligigts colors on the canvas, so that the marks of
exaggerated color in some of his works, seemslyatigdtinct from the field and look for the cuttirand
scratching. This attraction goes so far that samesi other materials join boards in addition to the
background color. In total, tissue similar to thiéeets of "bounties" is created, which is discussed
following (Lucie-Smith, 2001).

Art "Ben Nicholson"** was rooted in still life and generally nature. s told about one of Miré's works in
1932 or 1933: The first free painting that is befary eyes and had a profound effect on me. Asiaies

in my mind, beautiful white clouds was almost roworda deep blue background with a brilliant blure li
somewhere "( Lynton, 2003).

His works that was obviously abstract became the phthe international flow of abstract art and
elementarism. They do not show anything but rourdiractangular forms (Pic 14).

pow—

)

Pic 14. Abstract 11, Ben Nicholson, 1932, Tategygll

They are not pure, precise and impersonal formsatihandmade forms that have no exact measurement
and no placement. These spaces are not so ratmdatlear, that an elementarism work deserve. The
relationship between a part of a composition aritelotdepartments for observer it is not entirelyacle
Nicholson later said he never deemed his pain@mgsoutstanding designs as a basically abstradt. wor

his view, they had no other meaning except rolegtithfives, like a plate or a book (Lynton, 2003)

Victor Servranck® was a lively leading Belgian artist, whose worke®ets a rapid response against the
various incentives, caused by conflicting tendencieabstract art. "Opus 47" (1923) (Pic 15) isrest a
pleasant
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Pic 15. Opus 47, Victor Servanckz, 1948 museumuyagdas Beaux

painting of a series of compositions of machinarf@r which was created between year 1922 and 1924.
Strong composition of this painting, in which mbstrmony of the gray sources is used, is reminisoéent
how Leger used a machinery forms. But from theembibn of paintings, stability is feeling more thine
dynamicity (Lynton, 2003).The painting is compaghlith “Laszlo Moholy-Nagy*painting named All
(1924) (Pic 16).

Pic 16. Laszlo, Lazio moholy nagy, 1933, Guggenheinseum

But the painting of Laszlo does not accept sucinterpretation. We interpret parallelograms asaegles
that are tended to different directions. In thisnpag, the size and position of panels in spaaenoa be
identified in any way. And play of Laszlo questioegen understanding the audience of their relative
positions to each other (Lynton, 2003).

Next artist that has created significant works veittular forms is Robert DelaundyHe is an artist who
often is classified to Orphism school. In fact; Gigm was an internal split of true cubism that wase by
second wave painters of Cubism. First, a nuclea feamed in Workshop "Vion®® Brothers that was
formalized as an unsteady flow known as the "golal@portion". They were attracted to ideal proportin
sacred art, numerical harmonious relations and dvidion, and studied the possibility of combinitingse
ideas with cubism. Prominent personalities sucBeaunay, Léger and Chagall refused to join thddgo
proportion” group, but showed interest in "humanpeetic cubism and the" and its subject. Orphism
fundamental distinction is adding pure spectrabrolto crystalline structure of cubist picture. Besity of
Attention to the color was because that cubism wl$3o and Braque was almost monochromatic
Apollinaire, named Orphism on the new group andttihe term "Orphism-approach" has revived, which
was used occasionally symbolist aesthetics in Baulguiri® assemblies.(Pakbaz, 2002).

Thoughts of Gauguin and Nabi about the independeqgressive possibilities of color and Neo-
Impressionist achievements in the organizatiorhefdpectral colors and adventuresome use of batisco
by "Fauvism*'s, all of them was appropriate application to aehithis goal. Disciplined Cubism uses
color as a part of detailed design. Now color wddeal to the sturdy construction of cubist imagefifiHan,
1976).
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Delaunay wrote about his experience in passing ftabism to Orphism: image separates due to ligtt an
forms levels of lights, which are the basis foraidsng, but it is only a pretext (Pakbaz, 1999uring his
military service he deals with scientific study lgiht and color (1908). He was acquainted with "&€g
(1909) and these two begin more recent experieoic® structure in the "analytical cubism". Hisiss of
paintings “Simultaneous window" (1912), throughtadxsting pure color levels of the chosen motif egivt
crystal appearance. Delaunay in continue ofhis spee reaches to absolute abstraction (eg sofelpan
1913) but sometimes he describes a color imagéefbjective world. He knows Orphism as a logical
evolution of "Impressionism" and "Neo- Impressionis And possibly goes under the influence of
"Frantisek Kupka® to pure abstraction. His influence in the "blugerl' is remarkable. In the works of
Robert Delaunay, circular shapes have particulapmance (Pic 17).

Pic 17. Rythm Robert Delauay,1918, tate moderregall

And since 1906, appear as landscapes composedctdscand tablets or circular shapes forms of sun.
Delaunay borrows geometric variable and unrestticieovement from analytical cubism, to make his
paintings more spacious and more dramatic. Pamtingt their original features are expressivenassigh
the use of dynamic color. The spirit of these pag# and to a wonderful level, Delaunay’s work, lee®
impressionisiff.Another set of pictures that were pulled in 19B2ykears, in terms of expression (or
expression) rely on colors and curved and rountiegess and do not represent any specific contemtcéHe
they are abstract paintings that evoke no otheifsnexcept the feelings and associations that trexe.
Delaunay uses words like "Sun and Moon" in thedgithf his paintings, thereby, makes his paintingsem
understandable and to protect them from the superinterpretations and devoid of taste. On the band
he likes painting with the musical language, andr@nother hand, does not want to sever his tids thie
realities of everyday life. This view led him toagd his art with these two conflicting tendenciegnton,
2003).

Kupka is one of the pioneers of abstract art, wiichld extend his career. He had on 1910 hisdiostract
painting experience (Pic 18) and in his work udatdolor surfaces without any descriptive function

Pic 18. Circles , Frantisek kupka,1930, tate modgilery
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Kupka probably sooner than Delaunay, performedrsoand abstract music (Pakbaz, 1999), but he was
under Delaunays’ shadow. Wassily Kandinsky as vesibecially from 1926 onwards, the date on which he
celebrates in his sixties, in Munich a book calleaint, line, surface, printing a series of cirttlat circles is
called (Pic 19).

Pic 19. Heary circles, Wassily Kandinsky, 1927

In some of his paintings from that era, he drawsl€$ such as the constellations of colorful csdleat halo
sometimes surround them. These circles of col@eaaind spread like soap bubbles form of astronamy o
meteorites in space (Dobokour, 1994).

Wassily Kandinsky views in a group of blue rideddns Expressionist tendencies, caused the riadkgdn
survivors of blue rider, in the years after Worldak\I, to have orientation to theorizing and alsticn,
more than ever and eventually cause a new trengnadern art that became known as abstract
expressionism. This term generally about the moverttet has taken shape since World War Il America
about art. American modernism, in post-war, mawhs defined in the form of a school of "abstraction
behavior*> (Wood, 2006). Works of artists of this school @dipends on understanding the origin and the
need for a "clear indication and individual effé&t{Wood, 2006).

In this school, although in most works of abstpressionism, paintings devoid of ideas and lackin
fundamental ways are seen such as geometric fdombsn some works of artists of this movement eiscl
can be observed that although the side edges lm\gespecific view but induce circular form in mir@ne

of these artists is "Adolph GottlieB".

Abstraction-oriented expressionism approaches itli€@s works, which are in many ways reminisceint
the works of Mark Rothko, had strengthened to asicamable extent. His paintings like "Frozen Sounds
Number 1*8 paints a brief public view (Lucie-Smith, 2001).

These paintings is made of dark color backgrourith the bulk of shapes and lines that are twistbdt
above them volumes of astronomical and astrologmahded forms - including dark and light circulaval

or round deformed, are floating boundless in skg @) (Ahmad Maleki, 2000). In this work, and werf
this kind, Gottlieb will be very close to way of Bhko™®, while in his exquisite stated method, implies to
the concept of judicious use of element of ambjgaihd overall expanded forms of the paintings of
"Motherwell™®. Gottlieb favorite artist "Lucian Freutftends he to kind of symbolism his work led by
cosmic signs. Similarities dominant form in the i®of Gottlieb with Joan Miro paintings in the 1dt830s
requires deliberation and careful consideratiorutfe-Smith, 2001).
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Pic 20. Exposicion, Adolph Gottlieb,1968, Guggenheiuseum

Other remarkable achievement of Gottlieb is crgasircollection with name of explosion. In eachlwse
cosmic landscape paintings can be seen that gbneiralular or oval-like on the top of an elemestused

as a sign of sun and beneath it a shattered arlddexpform is visible"(Arnoson, 1996). In this cattion
which is reminiscent of "Franz Klin&is, among the twisted colorless and formless desigrbottom and
colorful light of rotating shapes on the top, amndadic contradiction can be seen. From the paintérs
"middle generatior?® without a doubt, "Jean Fautrigt'is considered as most original, the most important
and the oldest one. In his exhibition, held aftex war in 1945 "Gallery in Vienn&'a "series of works
called" hostages® (Pic 21) were demonstrated.

Pic 21. Head of Hostage, Jean fautrier, 1943, musgwontemporary art, usa

The topic that was visible from the appearancehoiStages”, goes back the huge flow the extradition
prisoners and soldiers in the postwar years (L&creth, 2001).tangible relief of the painter in {heinting
and raised quality of painting surface, has turaedncreasingly attention to it. By observing thisrk of
selfishness in contrast with the dynamism and iieenergy of French painting can be felt, but iségure
can also be considered a genuine innovation. Thas#ings are the first steps toward "non-format ar
®"and this is the way that has dominant in the negade (Lucie-Smith, 2001).

Although circle is not seen in the series of hossagnd as mentioned, on-formal art is born fromstimrae
period, but the concept of "rings" is used to irelwear captivity. The absence of regular full cireled
generally recognizable form can be interpretedratept of artist to war and captivity.

With the decline of abstract Expressionism, a mayenraised which on the one hand was due to
experience of expressionistic abstraction, andhendther hand is deeply rooted in European arhef t
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1930s and 1920s.Understanding this process regamesgnderstanding of the way in abstract painting,
which boundaries are quite distinct from each otiretdecisive edgé®. Exactly contrary to the works of
artists such as "Mark Rothko" in which levels anargins in the range of vague shapes and color areas
invisible. In this way, colored substrates, arefgmly smooth and uniform and plain paint insteadfs,
levels and color fields. One of the artists of puainterly abstraction, who used rotary the formsreating
his works, was"Kenneth Noland®.Nuland, preferred the new methods blot on paintinganvas. He was
one of the last painters of post-painterly absiwmactnovement. The first important role he chosevtok,
aiming composed of a number of circles inside eaitter. He named this set of concentric circles to
"Kantabyl" ®(Pic 22).

Pic 22. Contabil, Kenneth Noland, 1962, gugge lighlggenhiem museum

Michael Freud says in this regard: Blank canvastpajs of concentric circles of Nuland plays thensa
role that Newman areas are painted on large imagegeneral, these works creates in the viewenamsg
and perceptual thrilling that before him only pamstwas able to create such things that their isiagrild
occupy the entire surface of the panel (Fried, 1965

“Jasper Johns®*has also set of paintings named as "target shdoffig 23) similar to the paintings of
Nuland.

Pic 23. An allegory of painting (dart) Jasper jaI855 museum of modern art
He has created works that were composed of conceitles. The difference between the works ofahal

and Jones is that Nuland works with fading outageedf the last of the circles give a sense of mave
rotate to the viewer.
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Other artists, who continue the process of posttpdy abstraction movement in his painting, usihg
rotary form, can be noted as Frank Stéllale is abstractionist American artists of the selcgeneration,
who combines in his works, paintings and size g4ic

Pic 24. Ring with light, Robert morris, 1990, Baréxhibition

Stella works is a symbol of an important gap causethe confluence of the modernist and anti-modéern
avant-garde movements and was the form factor featon conceptual art. His works was "principle-
oriented®that threatened modernist painting and at the simemade had reflection on the pinnacle of
materialism. The importance of this work during tisis of modernism, and the emergence of cone¢ptu
art was that it was confirmed by Donald Judd, sculminimalist and by Michael Freud. Michael Frend
perhaps one of the most complex and obscure effortievelop a language for modernist paintinghia t
article "shape as a form of* says about the Stella: The artist with the gagveen "literal shape®
"depicted shape® managed to create a new and powerful solidaritjorm that can arise a faith of
aesthetic value in viewer. As if Stella is succek$b authorize originality. But to Judd, the rdsid
apparently contrary to the view. The result of thik of art is what Judd has named as "specifjeas"®’
and the world knows it as "minimalism" (Wood, 2004)

In contemporary art and post-modern, basic shapds &s circle are used in the creation of post-modé
artworks. . As examples of the art "Minimal Aft"which began in the 1960s particularly in relation
three-dimensional works in the United States of Aose seeks to explain the re-issues such as sfmaoe,
scale and scope. In this rationalist method incibi@position, the original geometric forms such pisese
and cubes with large dimensions are used. Robentig#fominimalist sculptor (Pic 25)

Pic 25. Ring with light, Robert morris, 1990, Baréxhibition

says “Simplicity in form does not necessarily me8&iraplicity on experience. In fact, equal shapesdob
fall artistic relationship, but on the contrary yhgive unit order and structure. This relationships
existence both independently and in solidarity vegith other in minimalist painting (Morris, 1996hér
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artist in the contemporary world, who was inspimedhis work by circular and spherical forms, wasigh
Kapoor" " (Pic 26).

Pic 26. Passage , Anish kapoor, 1993, museum ¢écgorary art

He was Hindi-born artist, who continued his artisictivities mainly in the UK. In his own way heeds
amalgamation of two ways of freestanding art andimmél art. His simple sculptures, like "passdge"
reminder ritual objects of India. Kapoor is heawiifluenced by the thinking of creating an emptaspor
"vacuum-playing" in sculpture. According to himy@umetric basis is inherently contained of a myetes
vacuum. "(Lucie- Smith, 2001)."Ferdinand Kriw&t§ another contemporary artist that has used lajgua
and circle form at the same time in creating histpags (Pic 27).

Pic 27. Skalkottas , Ferdinand kriwet, 1949

During the sixties and seventies of the twentiathtary, he created a collection named "round tébles
which the disks and overlapping circles of Latitides, shapes and graphic signs and intersectieg, libig
and small, on the basis of circular form had coogether.

It is certain that many artists over the past twodred years have used circle form in their woakel each
of them is somehow inspired by the swirling cirdett the name and works of each of them in onelaris
not possible. And here we were trying to point @uhe of the most famous one.

4. Conclusion

In this paper by reviewing various works, rotataigular forms were analyzed at various schoolsianas
trying to illustrate similarities and differencestiveen the attitudes of each work.

The result is that passion and desire to the strestwhich are based on the combination of rotatirgular
surfaces, and creating a sense of movement, freadioimity, vastness and freedom from restrictianghe
last two centuries has led artists, in each schayal, with any attitude of this form, to use it their own
mental world creation.
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With the arrival of Modernism and removal viewsredlity in the creation of art and tend to createemtal
space and automatism, the artists who deny restrecdf the walls of the world and modernity, thistwof
freedom and liberation in the form of mysterioutestal satellites, astronomical forms, UFO, séaeekhnd
perhaps magical halo lights which in the rotamol continuity, get away from stagnation and iag@nd
have used it in the expression of subjectivity amehtal space thanks to simple round shape, finol the
personal avatar and move their art as a mentalndigna

Free movement of brush and anger Aegean and deoys pvhich are observed in the works of Cubism,
Orphism, expressionism and other schools are ebemnples of this desire of freedom.

It is obvious that during recent history, when ithea was for it to express its deep-seated visatadia, is
inspired by simple shapes. The circular form duendless manipulation, illusion, the sense of cuity
and stability, carries a lot of meanings. These twoflicting procedures in simple form, especiallycle
surged to new meanings for it in different periags help it reconcile with each approach and emitloely
creative expression. As Rilke said, "Everythinfpisaway and circle does not close anywhere".
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6. Appendix

1 - Cricle

2 -Ouroboros: Snake biting its tail

3-Humanists

4 -The most obvious example of this can be se¢hardome of St. Peter's Basilica in Rome .Category
chorus of angels that represent the sky,Are circoilasemi-circular shape, as a Taoist and Buddhist
symbol, heaven and earth is shown respectively digcke within a square

5 -Constructivism: School of modern art based oonwgtric shapes, abstract, straight lines and bulky,
and integration components originality. This astlestthat gets its inspirationfor creation from the
technical principles of modern science is called-nbject art.

6 -Orphism: One of the two split ways of Cubisr®12), which emphasizes on color and light and has
more abstract aspects.

7 -Impressionist: The first modern art movement #rel phenomenon of nineteenth century European
art.

8 -Cloud Monet: The leader of the Impressionist eroent .

9 -Poul Cezanne: The post-impressionist style paititat became the father of modern painting,due to
his efforts.

10 -Vincent van Gogh: Dutch post-impressionist teirschool that has been dubbed the father of
Expressionism .

11 -Henri Rousseau: Artist of naive art

12 -Andre Masson: one of the most new artists gir@asionist.

13 -Max Ernst: one of the most important artistSofrealism.

14- The movement of the rotating circular in itaqd

15 -Bloomsbury: Group of writers, English thinkersd artists between 1907 and 1930 in house of Clire
and vanes. Adrian Stephen & Virginia Stephen WaolBloomsbury district of Luzon that was
participated in philosophical discussion.

16 -Clive Bell

17 -Roger Fry

18 -Significant Form

19 -Expressive Form

20 -Abstract

21 -Kasimir Malevich Russian painter and foundeBopremacist school in abstract.

22 -Piet Mondrian: The influential painters in tegolution of modern abstract art as well as the
mainstream propagandists on movement called Destgibstract art Netherlands

23 -Wassily Kandinsky: Russian-born artist, onetloé¢ first people who used his own oriented
abstraction in painting.

24 -Fernand Leger: One of the creators of Cubishiclwreached a certain style of new realism.

25 -El Lissitzky: The most prominent Russian astigtho have intermixed ideas of Suprematism and
constractism.

26 -Proun

27 -Joan Miro

28 -Paul Klee

29- Ideogram: simple signs and graphics so thathsin subtext.

30 -Hans Arp: abstract surrealist painter.

31 -Abstract Expressionism
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32 -Alfred Wols

33 -Blue Pomegranate

34 -Ben Nicholson: An English artist who pursuedis?aurrents with greater vigilance. At first hesva
influenced by Picasso and then Joan Miro.

35 -Victor Servranckx

36 -Laszlo Moholy-Nagy

37 -Robert Delaunay

38 -The Marcel Duchamp, Raymond Duchamp Vion, das¢/ion.

40 -Pol Gogen: Post-impressionist artists who |Bl&bi group that offered the symbolism according to
his works.

41 -Fauvism: The first art movement of the twelhtiegntury, led by Henri Matisse

42 -Delaunay's early paintings like the Eiffel Towe

43 -Frantisek Kupka

44- For example: Fugue in Two Colors, 1912, or 18dl2r temperatures.

45 -Gestual Abstraction

46 -Autographic Mark

47 -Adolph Gottlieb

48 -The Frozen Soundo Number 1951

49 -Mark Rothko: One of the pioneers of abstragressionism movement

50 -Robert Motherwell: Painters of the school ddtedict expressionism and the New York School

51 -Lucian Freud Modernist critics

52 -Franze Kline

53 -Middle Genaration

54 -Jean Fautrier

55 -Galerie Dorouin

56 -Hostage

57 -Art in Formel

58 -Hard Edge

59 -Kenneth Noland

60) -Cantabil(1962)

61 -Jasper Johns

62 -Frank Stella

63- Literalism: has two meaning, Fidelity to thegoral meaning of the word and second is Realistic
representation of something in art or literatureredmeans concentration on object itself not what i
represents.

64 -Shape as Form

65 -Literal shape

66 -Depicted Shape

67 -Specific Objects

68 -Minimal Art

69 -Robert Morris

70 -Anish Kapoor

71 -Passage (1993)

72 -Ferdinand Kriwet
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